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General and Administration 


The ABC’s of Children’s Choir, Ken Robin- 
son. J1 17 

Active or Passive? Mabel Warkentin Sam- 
ple. Je 20 

“And When He Is Old.. .” 
drews. My 13 

Are They Ready? Saxe Adams. Ja 14 

Build the Good Sound Program, John R. 
Chandler. D 14 

By-the-Month Plan. N 4 

By-the Month Plan, William M. Anderson, 
Jr.04 

Children’s Choirs—Where the Action Is, 
Ken Robinson. Ja 15 

Choosing Our Work, Douglas P. Peoples. 
F 10 

Christian Home Week. Ap 22 


Larry S. An- 
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Circle These Dates. Ja5 

Continuing Education: We Need It, Too, 
Ward A. Weaver. My 6 

The Cross Is Lifted o'er Us, William M. 
Anderson, Jr. F 22 

The Crown Awaits the Conquest, John R. 
Chandler. S 4 

Dear Music Director: Ap 14 

Didja Notice. N 9 

Don't Forget the Children, Gerald R. Car- 
ter. F 16 

Evaluate, Nadeen McCoy. My 14 

Ever in Joyful Song, Ward A. Weaver. Ja 11 

Float "Em, Lamar A. Willis. N 12 

Get Understanding Also, James E. Fuller. 
Ag4 

Going to Ridgecrest for Music Week? 
Ap 12 

Good Neighbor Policy, 
strong. Jl 4 


Gerald P. Arm- 
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I'm Glad You Asked, Talmadge Butler. 
Mr 13 

Improving Your Congregational Services 
with a Worship Survey, Carlton L. 
Myers. Je 11 

In His Service, James Fuller. Mr 8 

In Lofty Places, John G. Mitchell. 08 

Joyfully Enlisting, Ward A. Weaver. 0 11 

Just What You’ve Been Looking For! Tal- 
madge Butler. Je 18 

Keep Your People Informed, Carl Perry. 
F 18 

The Key to Successful Promotion, Terry 
Kirkland. 0 12 

Lethargic or Excited! 
Mr 15 

Make the Summer Count, Gerald Carter. 
Jl 16 

Managing Interruptions, John W. Lee and 
Robert L. Adcock. My 8 

Meet with Parents, Ruth Eaton Williams. 
D17 

Monotones, Anyone? Dewey Kyle. N 18 

Mr. Director, Get Involved! Wendell Car- 
penter. Ap 15 

““Music Hath Power. . 
er. Ag 8 

Now Is the Time, Derrell Billingsley. My 
12 

An Open Letter to a Minister of Music and 
His Wife, Jo Ann Butler. Ag 16 

Phase II, D. Neil Darnell. Ja 8 

Planning Children’s Choir, Linda Boyd. S 10 

Raise the Banner, Douglas P. Peoples O 6 

Room Enough, James Fuller. J1 8 

Scheduling Soloists, James Fuller. My 4 

Stretch your week. Ap 17 

Summer—Music—Children, Laverne Mel- 
ton. Je 19 

Teacher, Use The Music Leader, Roy T. 
Scoggins, Jr. D 22 

There’s Nothing to It, Mabel Warkentin 
Sample. Mr 12 

They Are Important, James D. Hayes, Da- 
vid M. Ford, Harry W. Thompson, Der- 
rell Billingsley. Jl 12 

They Are Not Performers, William H. James. 
N 17 

They Belong to You, Carl Perry. N 16 

Time: You Can Make a Friend of a Foe, 
Charles C. Gibbons. Ap 6 

Training Future Musicians, James Fuller. 
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Richard Ham. 


.” William L. Hoop- 


Try a Choir Promotion Skit, Gerald P. Arm- 
strong. S 6 

Try These Ideas, Gerald R. Carter. Ag 7 

Two Rehearsals a Week Is Our Minimum, 
D. Neil Darnell. Mr 10 

The Ukulele and Older Children, Jean P. 
Peoples. 0 12 

Use the Church Bus, William J. Reynolds. 
N 10 

The Victor's Song, William M. Anderson, 
Jr. Ap 18 

Watch That First Step! William M. Ander- 
son, Jr. Mr 4 

We're on the Move, James E. Fuller. D 11 

We're on the Move, Part Two, John R. 
Chandler. Ja 6 

What About Your Children? Iris Deane 
Starkey. S 10 

When Wishful Thinking Leads, John R. 
Chandler. F 7 

Where the Boys Are! Richard Ham. Ja 16 

Whew! William M. Anderson, Jr. Ja 4 

Who's Leading? Philip K. Mullinax. Mr 7 

Why Not a Men’s Lib? Linda Boyd. F 19 


Adult Leadership 


All These Things—and Many More, Robert 
G. Mulder. Mr 56 

And Then There Were Two, William B. 
McGibney. Ag 60 

Are You Reaching the Median Adults? Paul 
Bobbitt. D 58 

Are You Ready for Your Next Rehearsal? 
George N. Belsheim. D 54 

Beyond the Sound of Music, George N. 
Belsheim. N 50 

But Where Are You Going to Put the Choir 
Loft? Festus G. Robertson, Jr. Ja 49 

A Channel of Blessing, Fred R. Chambers. 
Ag 52 

The Choir in the Small Church, Herbert C. 
Grieb. Jl 53 

Choral Technics, William Bliem. S 54 

The Church Piano Class for Adults, Part 1, 
Paul M. Hall. D 57 

The Church Piano Class for Adults, Part 2, 
Paul M. Hall. Ja 56 

Communication Is More Than Talking to 
Yourself, W. C. Fields. Mr. 59 

Did You Hear That Choir? Haydn Lewis 
Gilmore. My 55 

Do You Want to Improve Your Adult Choir? 
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Then Challenge Them, D. Loyd Lan- 
drum. D 52 

Echoes of the Faith, Fred R. Chambers. F 50 

A Feeling for Music, Robert L. Forrest. Je 60 

For Adults Only, Dale Perkins. My 49 

The Gentle Reign, John Glover. $ 46 

He Preached with His Hands . . . and the 
People Heard, Donald Brown. Ag 50 

Heralds of Christ, Paul B. Welleford. Ag 56 

I Would Like to Point Out... , Festus G. 
Robertson, Jr. Ja 58 

Imagination: the Neglected Ally of the 
Choral Conductor, Evelyn White. Je 49 

In Waters Deep and Sweet, Paul B. Welle- 
ford. Jl 48 

Instruments of Praise, Festus G. Robertson, 
Jr. N 48 

Is Your Beat Meaningful? George N. Bel- 
sheim. My 58 

Learning New Hymns, Herbert Grieb. My 50 

Looking at Older Adults, Festus G. Robert- 
son, Jr. S 44 

Make the Message Plain, Paul B. Welleford. 
Ja 62 

Make the Message Plain, Paul B. Welleford. 
F 49 

Make the Message Plain, Paul B. Welleford. 
Mr 54 

Music in a Silent World, Richard Newhall. 
Ag 48 

A New Dynamic, Paul B. Welleford. Ap 52 

A New Dynamic, Paul B. Welleford. My 52 

A New Dynamic, Paul B. Welleford. Je 54 

The Noblest Instrument, John Johnson. 
Ap 60 

The Noblest Instrument, H. J. Robinson. 
Ja 59 

The Noblest Instrument, H. J. Robinson. 
F 54 

The Noblest Instrument, H. J. Robinson. 
Mr 5l 

Portrait of a Song, Paul B. Welleford. Je 56 

The Power and Purpose of Music, John 
Johnson. Ap 57 

The Power and Purpose of Music, Paul B. 
Welleford. D 49 

Why Can't Johnny (Sight) Read? John L. 
Manson. Jl 56 

Problems of Choral Interpretation and 
Technique, William H. Bartels. J] 59 

Some Ideas on Blend and Balance in the 
Male Choir, Brett Watson. Mr 49 

That Singer Is a Person! John Johnson. 0 45 

Variations on a Theme, Paul B. Welleford. 
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S 39 

Welcome, Happy Morning, Paul B. Welle- 
ford. F 56 

What Is Adulthood? Lucien E. Coleman, Jr. 
Ja 50 

When Is an Anthem Ready for Service Use? 
Eugene F. Brasher. D 60 

When You See aC, H. J. Robinson. Ap 49 


Associational 


Christmas Carol Treatments, Clifford A. 
Holcomb. D 18 

Evaluate and Know for Sure, Clifford A. 
Holcomb. Mr 16 

Here It Is January! Clifford A. Holcomb. 
Ja 22 

Hymn Treatments, Clifford A. Holcomb. 
N 20 

“I Need to Borrow,’ Lamar Willis. Ap 20 

The McAlester Story, Clifford A. Holcomb. 
My 15 

Now It Is February! Clifford A. Holcomb. 
F 20 

Off and Running! Clifford A. Holcomb. Je 22 

Provide for the Small Church, Too, John 
Christy. 0 20 

Symptoms vs. Problems, Clifford A. Hol- 
comb. Ap 20 

What Did You Say? Clifford A. Holcomb. 
Ag 17 

What Kind of a Person Is He? Clifford A. 
Holcomb. J1 18 

You Are an “Inpert’’—If, Clifford A. Hol- 
comb. § 12 


Choral Overtones Guidance 


Christ Was Born to Save, H. J. Robinson. 
056 

In Deeper Reverence, Praise, John Johnson. 
N 60 

Ludwig van Beethoven, Beulah M. Huey. 
Ag 66 

The Music in Choral Overtones. Ja 66 

The Music in Choral Overtones. F 62 

The Music in Choral Overtones. Mr 65 

The Music in Choral Overtones. Ap 64 

The Music in Choral Overtones. My 64 

The Music in Choral Overtones. Je 65 

The Music in Choral Overtones. J1 65 

The Music in Choral Overtones, Wesley L. 
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Forbis. Ag 63 

The Music in Choral Overtones. R. B. East- 
erling, Jr. S 59 

The Power and Purpose of Music, John 
Johnson. 0 59 

The Power and Purpose of Music, John 
Johnson. N 62 

Proclaim the Holy Birth, Paul B. Welleford. 
0 61 

There’s a Song in the Air, John Johnson. 
0 58 

Use the Trumpeter. Je 66 

When You See a C, Paul B. Welleford. 0 64 

When You See a C, Paul B. Welleford. N 64 

When You See a C, Paul B. Welleford. D 64 


Choral Tones Guidance 


Christ Was Born to Save, John Johnson. 
0 46 

In Deeper Reverence, Praise, H. J. Robin- 
son. N 54 

The Music in Choral Tones. Ja 64 

The Music in Choral Tones. F 59 

The Music in Choral Tones. Mr 62 

The Music in Choral Tones. Ap 62 

The Music in Choral Tones. My 63 

The Music in Choral Tones. Je 62 

The Music in Choral Tones. J1 64 

The Music in Choral Tones, Bob Burroughs. 
Ag 61 

The Music in Choral Tones, Bob Burroughs. 
S 56 

The Power and Purpose of Music, Paul B. 
Welleford. 0 50 

The Power and Purpose of Music, Paul B. 
Welleford. N 56 

Proclaim the Holy Birth, H. J. Robinson. 
0 52 

There’s a Song in the Air, H. J. Robinson. 
0 49 

When You See a C, H. J. Robinson. 054 

When You See a C, H. J. Robinson. N 58 

When You See a C. D 62 


General 


Christmas Songs Out of the Dark, Vincent 
Edwards. N 6 

““Come, All Christians, Be Committed,” arr. 
James H. Wood: J1 66 

The Coming of Christ, Linda Chandler. D 4 
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He Lives! Lorena Jones Warford. Ap. 4 

“He Slept On,”’ David Skinner. D 66 

Indigenous Church Music in Japan, Darrell 
A. Mock. Jl 14 

Learning to Accept Criticism, Donald D. 
Moore. N 14 

Let the Song Go Round the Earth, Buryl A. 
Red. Ap 66 

Let’s Hear It for Cliff Holcomb, William J. 
Reynolds, LeRoy McClard, Paul H. Stew- 
art, V. F. Forderhase, Dan C. Hall, 
Jimmy L. McCaleb. Je 4 

The Little Red Light, Beth Robertson. 0 14 

My Retirement Letter to the Choir, Herbert 
Grieb. F 14 

The Night Before Christmas, Wynette Hog- 
gard. D 16 

“Nothing but the Blood,” Helen Danner. 
F 66 

“One World, One Lord, One Witness,’ Wil- 
liam J. Reynolds. My 66 

Ordeal of a “Sing,” Gerald R. Steinbaugh. 
Jl 10 

Our Hymnal—Relevant in the Space Age, 
-Haydn Lewis Gilmore. F 4 

Priorities, Janet Ganley. N 13 

A Service of Celebration of Vocation and 
Occupation, William Clemmons. F 11 

Small Churches and Big Choirs, K. Eugene 
Martin. D 7 

Speak Up and Sing Out! William M. Ander- 
son, Jr. N8 

Talent Is a Responsibility, Florence Roe 
Wiggins. Je 14 

Undertake for Me, Thalia S. Woods. Je 21 

“Walk Ye in Him,” William J. Reynolds. 
N 66 

“Worthy Is the Lamb,” Stephen Leddy. 
Mr 66 


Instrumental 


The Art of Accompaniment, Madelyn Par- 
sons. D 20 

Dear Mr. Music Director, 
Shanko. Ja 24 

Duet-It, Samuel W. Shanko. D 22 

Easy and Effective, Samuel W. Shanko. 
My 24 

Feature a Trumpet Trio. Ag 20 

For the Organist, Samuel W. Shanko. S 13 

For the Organist, Samuel W. Shanko. Ap 23 

For the Organist and Pianist, Samuel W. 


Samuel W. 
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Shanko. F 25 

For the Pianist, Samuel W. Shanko. Ap 23 

For the Pianist, Samuel W. Shanko. S 13 

For Your Handbell Choir, Gerald P. Arm- 
strong. Ag 20 

For Your Organist, Samuel W. Shanko. 
Ag 19 

The Guitar at Church, Jean P. Peoples. 
Ap 16 

Instrumentally Yours, Samuel W. Shanko. 
Je 25 

My Witness as a Piano Teacher, Amorelle 
Bodkin.’ Ja 12 

One Manual Postlude, Samuel W. Shanko. 
Mr. 23 

Organ Recitals—Who Needs Them? Carlton 
L. Myers. 0 17 

The Organist as Worship Leader, James 
W. Good. My 18 

Piano: Teach Beyond Basics, Aubrey B. 
Haines. F 23 

Play These, Samuel W. Shanko. J1 21 

Rooles for Playin’ the Organ in Meetin’, The 
Village Expert. J1 20 

Sight-Reading, Kurt Saffir. Mr 19 

This Is for You, Samuel W. Shanko. Mr 23 

Try This—a VBS Orchestra, Lamar Willis. 
Je 24 

Two-Minute Offertory, Samuel W. Shanko. 
N 22 

Use Handbells at Christmas, Samuel W. 
Shanko. N 22 

Using a Hymn, Samuel W. Shanko. 0 20 

Wasted Time in Piano Study, Eugene Hud- 
son. Ja 17 


Opus One Guidance 


An Audience with the King, Daniel B. John- 
son, Jr. Ja 39 

Daddy Sang Bass, William N. Robinson. J1 
46 

Daddy Sang Bass, William N. Robinson. 
Ag 36 

Here at Thy Table, Lord, William N. Robin- 
son. My 42 

The In’s and Out’s of the Lines and Spaces, 
Albert B. McClanahan. Ja 40 

The In’s and Out’s of the Lines and Spaces, 
Albert B. McClanahan. F 41 

The In’s and Out’s of the Lines and Spaces, 
Albert B. McClanahan. Mr 41 

Make the Message Clear and Plain, William 
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N. Robinson. Ap 41 

Make the Message Clear and Plain, William 
N. Robinson. My 40 

Make the Message Clear and Plain, William 
N. Robinson. Je 41 

The Master’s Workman, 
Clanahan. Ap 39 

My Church, My Choir, Me, James C. Gib- 
son. O 34 

My Church, My Choir, Me, James C. Gib- 
son. N 40 

My Church, My Choir, Me, James C. Gib- 
son. D 40 

On These Baptismal Waters Shine, James 
C. Gibson. Ag 39 

Only One Way? James C. Gibson. Ag 40 

To God We Lift Our Voices, Mrs. Robert 
Ferrington. 0 36 

To God We Lift Our Voices, Mrs. Robert 
Ferrington. N 42 

To God We Lift Our Voices, Mrs. Robert 
Ferrington. D 42 

We Would Worship Thee, William N. Rob- 
inson. Ja 36 

We Would Worship Thee, William N. Rob- 
inson. F 38 

We Would Worship Thee, William N. Rob- 
inson. Mr 39 

What Is a Music Apprentice? William N. 
Robinson. 0 32 

What Is a Music Apprentice? William N. 
Robinson. N 37 

What Is a Music Apprentice? William N. 
Robinson. D 38 


Albert B. Me- 


Opus Two Guidance 


An Audience with the King, James C. Gib- 
son. Ja 44 

Daddy Sang Bass, Albert B. McClanahan. 
Ag 43 

Here at Thy Table, Lord, Albert B. Mc- 
Clanahan. My 46 

Here at Thy Table, Lord, Albert B. Mc- 
Clanahan. Je 44 

The Master's Workman, James C. Gibson. 
Ap 46 

My Church, My Choir, Me, Albert B. Mc- 
Clanahan. Ja 46 

My Church, My Choir, Me, Albert B. Mc- 
Clanahan. F 46 

My Church, My Choir, Me, Albert B. Mc- 
Clanahan. Mr 46 
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Old Rivers—New Bridges, James C. Gibson. 
Ap 44 

Old Rivers—New Bridges, James C. Gibson. 
My 44 

Old Rivers—New Bridges, James C. Gibson. 
Je 46 

On These Baptismal Waters Shine, William 
N. Robinson. Ag 45 

To God We Lift Our Voices, Daniel B. John- 
son, Jr. 0 42 

To God We Lift Our Voices, Daniel B. John- 
son, Jr. N 46 

To God We Lift Our Voices, Daniel B. John- 
son, Jr. D 46 

We Would Worship Thee, Albert B. Mc- 
Clanahan. Ja 42 

We Would Worship Thee, Albert B. Mc- 
Clanahan. F 44 

We Would Worship Thee, Albert B. Mc- 
Clanahan. Mr 44 

What Is a Music Apprentice? Albert B. Mc- 
Clanahan. 0 40 

What Is a Music Apprentice? Albert B. Mc- 
Clanahan. N 44 

What Is a Music Apprentice? Albert B. Mc- 
Clanahan. D 44 


Youth Leadership 


Celebration? Indeed! Mavis Allen. Mr 30 

Christian Youth Musicals—Where Did They 
Come from and Why? Gerald P. Arm- 
strong. N 29 

Communicating with Parents, Gerald P. 
Armstrong. Je 31 

Developing a Lifetime Music Member, 
Gerald P. Armstrong. Je 31 

The Director Who Works with Youth 
Church Musicians, Harold Inman. My 31 

Enlistment Techniques for Youth, C. Allen 
Collier. Ap 36 

A Fellowship of Kindred Minds, James C. 
Gibson. F 32 

Georgia’s Pied Pipers, Paul McCommon. 
0 30 

God, Our Maker, Doth Provide. N 33 

Happiness Is a Minstrel Minister, Mildred 
Hopkins. Je 33 

He Is Risen as He Said, James C. Gibson. 
Mr 34 

A Homemade Musical, Donald J. Moore. 
027 

How to Direct a Choir Without Really 
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Knowing How, Lynne E. Deur. J1 40 

In Twenty-five Words or Less, Albert B. 
McClanahan. D 36 

Instrumental Music—An Effective Voice in 
Praising God, Phillip C. Posey. Je 36 

Instrumental Music—An Effective Voice in 
Praising God, Phillip C. Posey. S 32 

Just Like Magic, Gerald P. Armstrong. Ja 34 

Kentucky Choirs Reach Out in State Fair 
Witnessing, James Evans McReynolds. 
N 32 

A King Is Born! Raise a Song! William N. 
Robinson. N 34 

A King Is Born! Raise a Song! William N. 
Robinson. D 31 

Let Our Song Know No End, James C. Gib- 
son. D 34 

Looking in on the Youth Music Workshops— 
Ridgecrest 1972. Ap 34 

New, but the Same—Yesterday and Today, 
William N. Robinson. Mr 36 

Of Interest to Leaders of Youth Church Mu- 
sicians. Ag 30 

On These Baptismal Waters Shine, Albert B. 
McClanahan. S$ 29 

Pianissimo, Fortissimo, or Geronimo! Man- 
cil Ezell. My 34 

A Process of Refinement, Beryl Vick, Jr. 
Jl 34 

Profess-Express. Ja 31 

Profess-Express, Gerald P. Armstrong. F 31 

Profess-Express, Mr 29 

The Psychology of Working with Youth in 
the Choral Program, Paul M. Hall. Ap 31 

Recognize These Songbirds? Ja 32 

Right and Wrong Ways of Introducing Con- 
temporary Music, Charles E. Pierson. S$ 19 

Seating as a Means of Meeting Individual 
Needs, Wayne R. Jipson. Ag 31 

Secrets to Successful Activities, Neil Jack- 
son. F 35 

The Sermon on the Plain, Barbara Ann 
Sturgis’ My 36 

Try Me, James C. Gibson. J] 36 

Uh-ONE an’ Uh-TWO, James C. Gibson. 
S 24 

What Is Music Week at Ridgecrest or Glo- 
rieta? My 38 

A Worship Program, Jeannie Prince An- 
derson. Ja 35 

You Can Use a Tape Recorder to Improve 
Your Choir, Velma G. Warder. Ap 38 

Youth Discuss Church Music, Betty Estes 
Gnaegy. J1 42 


THE CHURCH MUSICIAN 





a | 


ce eee 


